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OUR WEALTH OF ACTORS. 
“Tis apt, and of great credit.”.—Shakspeare. 


“X. N.,” writing in the Theatrical Journal, 
No. 740, with great propriety maintains 
that the Stage, so far as the exponents who 
now—as a body—grace it, is in as healthful 
a condition in, this present year of 1854 as 
what it was in that of 1834, immediately 
after Edmund Kean had gone the “ way to 
dusty-death,” and when Charles Kemble, 
Warde, Macready, Elton, James Wallack, 
Joe Munden, and others were shedding their 
rays of bright redundancy over the principal 
theatres of this metropolis. To which we 
say “‘’tis apt, and of great credit.” 

It is, very probably, a fact which is more 
than indisputable, that the English Stage 
does not possess actors individually as great 
as Edmund Kean,* but it nevertheless, 
within its bounds, possesses actors—trage- 
dians and comedians—whom, so long as it 
may continue to possess, we need never de- 
spair of its degenerating, As for the false 
bewailment which have from time to time 
been thrown out by one and the other, 
writing of the stage, they have mostly been 
refuted, and repudiated as only they could 
be. 

We certainly think that with regard to 
actors—taken as a whole—that there is very 
little short of as much good acting now to 
be seen on stage as in ’34, or, perhaps, half 
a century later. If one thing more than 
another be certain it is. this: that, if the 
stage degenerates at all, such degeneration 
lies in the province of the playwrights, and 


* Unless it be Mr. Gustavus V. Brooke, in the part of 
Othello. 














iia of them we have a Tene" stock— 
many, excellent, highly-talented labourers 
—we have scarcely one who can produce a 
really good and successful original tragedy 
—a tragedy with originality sufficient and 
merit enough to ensure or enable its keeping 
the stage and becoming at once a decided 
and standard addition to our already abun- 
dant possessions of classical literature apper- 
taining to the stage. But, may we not urge, 
that whilst it is rich—with the works of past 
authors—can it even degenerate then? 
Why, indeed! 

With regard to scenery, dresses, appoint- 
ments, and mechanical effects, for certain, 
the stage does not degenerate. We question 
much whether any past age possessed a 
Beverley ?—a very transporter to fairy 
world, scenes, and delights, a pleasing 
caterer of delightful visions. 

“*X. N.” concludes his excellent article 
thus: ‘‘ Perhaps some gentleman, taking an 
opposite view of the subject may give us 
another article under the same head; there 
are two sides to every question, and it. is 
but fair that both sides should be heard :” 
this latter is very correct, but as ‘* X,. N,” 
has most decidedly the best side of , the 
question—the other can only be worthless 
and need hardly be discussed. Thanking 
“X. N.” for his impartial observations and 
unprejudiced remarks, we make our conge 
to him as B. W. W. 





_ METROPOLITAN ‘THEATRES. 





DRURY LANE. 
Tue immense crowd that surrounded this 
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theatre on Monday evening to gain admit- | 
tance to witness the new drama entitled the | 
Corsican Brothers can be conceived only by 

by those who witnessed it. The following 

is an outline of the plot, which, although it | 
differs in situations &c. to those that have 

been produced at other theatres, is very 

similar as a whole :— 

The illustration is in the supposed sym- 
pathy existing between the Twin-Brothers, 
Louis and Fabian dei Franchi, who, at their 
birth, were connected like the celebrated 
Siamese T'wins—and though separated by 
the Scaipel, are still mentally connected, 
and thus, even when hundreds of miles apart, 
whatever affects the one never fails to pro- 
duce similar sensations in the other. This, 
however, is not the only degree of sympathy, 
for three hundred years before, two of the 
Franchi family made a compact with each 
other, that nothing should ever separate 
them—not even death; for that upon the 
death of one his spirit was to appear to the 
other, and the circumstances attending it re- 
vealed ; and the compact was to be equally 
binding upon their descendants. Louis 
and Fabian dei Franchi are Corsicans, each 
bearing so extraordinary a likeness to the 
other in form and features that it is impos- 
sible to distinguish them. They both fall 
in love with the same lady, Emilie de Les- 
parre, while she is on a visit to her father’s 
chateau in Corsica; and when she returns 
to Paris both brothers are anxious to follow 
her, each secretly knowing the feelings and 
desires of the other. Fabian, however, re- 
mains among his native mountains, and 
Louis departs for France, to prosecute the 
necessary studies for admission as an advo- 
eate. While in his apartment at Paris 
Lous is powerfully impressed by a presenti- 
ment that something has happened to his 
brother Fabian, at Corsica; and by an ex- 
traordinary realization of the traditional 
conpact alluded to above, ina dream, sees 
his brother in the last stage of life, at his 
house in Corsica. He has not long been in 
Paris ere he finds Emilie married to a Cap- 
tain in the navy, an old friend of her father’s, 
who foreed the match upon her. Louis 
becomes on terms of friendship with the 
husband, who, on his departure on a voyage 
to Mexico, entrusts him with the guardian- 
ship of his young wife. She is at once sur- 
rounded with gallants, and thoughtlessly 
becomes entrapped by one of her admirers 





a roue, named De Chateau Renaud. The 
counsols of Louis are rejected, and he dis- 
continues his visits, although still watching 
the course of his heart’s idol. Subsequently, 
at a masked ball at the Opera House, he 
overhears Renaud make a bet with Baron 
Montgiron, that he will bring Madame de 
Lesparre to sup with some friends at the 
house of the Baron, during the night, and 
Louis determines to be present. By false 
representations he induces the lady to ac- 
company him; but on entering the room 
she discovers and exposes his perfidy, and 
claims the protection of Louis, who conducts 
her from the house. A challenge is the 
consequence ; the parttes meet in the forest 
of Fontainbleau, and Louis dei Franchi falls. 
Fabian, at the instant his brother is killed, 
feels as though he had received a wound, 
and cannot believe that it is not a reality. 
His apprehensions are at once aroused, and 
he proceeds to write a letter to Louis, de- 
manding an immediate reply. He has just 
folded and directed it, when the spectre of 
Louis appears at his side, and the circum- 
stances of his death are revealed in a tableau, 
so that Fabian can recognise the persons 
engaged in the duel. He at once sets out 
for France to avenge his brother's death, and 
encounters, Renaud and Montgiron in the 
very spot where the duel took place. They 
fight, Renaud is slain, and the Vendetta of 
the Corsican is accomplished. Fabian re- 
turns home, and soon languishes and dies. 
Such is the subject of the drama, which 
is in five acts, with eight tableaux. It is 
impossible to convey any idea of the inge- 
nious working-up of the piece, the denoue- 
ment of which is represented in a tableau at 
the close of the first act. Fabian and 
Louis are both represented by Mr. Brooke, 
who seems to be endowed with ubiquitous 
powers, and in two places at the same time.” 

There is not scope enough for Mr. Brooke 
to make much impression upon the audience, 
and the plot is spun outto too great a length ; 
the scenery is very good, and the machinist 
has done very much for the piece, which 
be should be shortened into three acts. The 
tableaux are extremely effective, and the 
music appropriate. With judicious cur- 


tailment, and the actors being more conver- 
sant with their parts, the drama would be 
seen to greater advantage than on the first 
representation. We have no doubt the man- 





agement will adopt our hint. 
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ASTLEY’S. 


Tue production of The Woodman’s Horse 
at this theatre has proved highly successful. 
The piece is peculiarly adapted to a theatre 
possessing a company and the resources 
which Astley’s does. The period at which 
the plot is laid is that of the middle ages— 
when a romantic gallantry, a servile super- 
stition, and a great deal of humanity (cer- 
tainly called for in those days of rapacity) 
went to constitute the component parts of 
a chivalric knight, and give the incentive to 
an exposition ofa circumbendibus, after the 
manner of the ancient Circi—and admit of 
those scenic displays—those exhibitions and 
feats of horsemanship and of arms, for which 
Astley’s has for some years past been so 
famous. The scenery and costumes intro- 
duced vividly revive the memory of the 
“days of old” as we have read of them in 
the chroniclers of the time or in the pages 
of the romancist: there is considerable in- 
terest developed in the plot, which is cleverly 
worked out—the serious portions of the 
drama being relieved by several good comic 
scenes. The actors engaged deserve un- 
qualified praise for their exertions, and the 
perfectness with which they acquitted them- 
selves of their respective parts. The per- 
formances of the elephants attract as much 
as at their first representation, 





HENRY BETTY’S RICHELIEU. 


Tue character of the crafty Cardinal was, 
with the exception of Werner, Macready’s 
most finished performance. A friend of 
ours, who has witnessed that of Mr. H. 
Betty, considered it also one of that actor’s 
most excellent and elaborate delineations. 
In speaking of the respective interpreta- 
tions of Macready, Phelps, Wallack, junior, 
and Betty, he said—‘*I was in company 
with the late Sir William Allen a few years 
ago, and we were conversing about Ma- 
eready’s merits. Sir William remarked 
‘ Macready’s Richelieu was a very fine con- 
ception—in my opinion his masterpiece.’ ” 
And there is no doubt of the exceeding 
ability of Macready in giving color and tone 
to what after all is merely an outline in Bul- 
wer's Cardinal. Phelps never could be 
more than merely effective in Richelieu. 
He was not able to suggest to the mind all 
the subtleness of the character. Mr. Wal- 
lack, junior, is about equal to Phelps in the 


part. He has more vigor, however, and his 
physique enables him to do much ; but Mr. 
H. Betty performs Richelieu with really 
consummate skill, Betty is an artiste ; 
every touch is minute and well studied ; 
indeed, if he were less solicitous about those 
minute touches he would be a more effective 
actor. On the whole, his Richelieu is as 
clever as any on the boads. 


CORRESPONDENCE. 


P. W. Krxa.—We have not the address of Mr. Johnson. 
Ask Mr. Blackhalli, 184, Fleet Street. 


B. W. W.—“ The Soldier; or, The Scholar” is not appliv 
cable to our columns. 


X. Y. Z.—The amount is one shilling and sixpence. The 
other publication you speak of is written by a person you 
have well described. We can only give the articles the 
name of “ fudge.” 


N. SteyNE.—The journal may be got at Appleyard’s, Far- 
ringdon Street, or at Crank’s, Shoe Lane, Fleet Street, or 
any of the publishers in Holywell Street, Strand. 
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SHAKSPEARE, 
IN YOUTH AND AGE. 


As the poet advances to the culmination 
of his powers there are many developements, 
philosophical and otherwise, observable in 
his works ; of which the mere foreshadowing 
can be discerned at first. 

The genius, which is of rapid growth, is 
rarely that which in its maturity is largest 
and noblest. Indeed, we may safely assert 
that no man is absolutely of great intellec- 
tual endowment who has not gone through 
the progressive stages of improvement so 
manifestly made by such men as Shakspeare 
and Milton in the first few years of their 
mental history. The tree must put forth 
scanty verdure in the spring ; it thickens in 
summer, ,and looks of giant brood. A vast 
and beautiful tree, the soul of Shakspeare ; 
not perhaps without ruggedness in the 
trunk here and there, but spreading a 
pleasant shade over humanity. And we 
may trace the growth of kindness and good- 





ness in this same mind throughout those 
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writings which have survived so many years ; 
kindness not for a sect or a nation, but to- 
wards the whole human race. An English 
mind too, with all the characteristics of the 
Saxon race, but too comprehensive to be 
fettered by national bigotry; howbeit, he 
lived in a semi-civilized era. Grand and 
yet gentle spirit. Moved by no base feel- 
ings and unworthy motives, but deeply im- 
pressed with a conviction of human rights 
and human dignity, and in spite of error 
and weakness, attaining to the recognition 
of a Divine Ideal! 

This nature and most robust intellect, this 
huge imagination, this inexhaustible inven- 
tive genius retained in the autumn of life a 
cheerfulness and serenity truly surprising. 
In spite of tragic horrors we perceive that 
disease of mind was not able to overtake 
him ; bnt on the contrary, the age of Shak- 
speare appears to have been placid with the 
consciousness of having fulfilled a noble 
mission ; for he was a benefactor to his race ; 
in early manhood full of aspiration and pas- 
sion, in the sere and yellow leaf a sage and 
a moralist. Vicor. 





_AMATEUR THEATRICALS. 
DALSTON INSTITUTION. _ 


SEvERAL members connected with the 
above institution gave an entertainment here 


on the 20th inst. A selection from Shak- 
speare’s Henry VIII, commenced the pro- 
gramme. King Henry, by Mr. Booth, was 
well sustained, and Mr. Lacey, as Wolsey, 
delivered the text with great propriety. 
Mr. W. Barlow was very happy in a recita- 
tion of ‘‘ Misadventures at Margate.” <A 
scene from the play of The Wife was cleverly 
acted by Messrs. Booth and Landon. Messrs. 
Sharwood and Booth were very happy as 
Snoozle and Intruder. A scene from Jon, 
by Mr. Lacey, Merton, and Archer, was 
well worthy of notice. The audience was 
highly respectable and numerous as could 
be expected, considering the evening was 
so wet. 
CABINET THEATRE? 
Mrs. Wes1’s Puri. 

Tur predominating feature in the amateur 
performance which took place here on Mon- 
day sen’night was the debut of a young lady, 
a pupil of Mrs. W. West, as Portia. The 
Merchant of Venice, The Omnibus, and The 








Rover’s Bride constituted the evening’s 
entertainments The young lady who we 
have alluded to above made an extremely 
favourable impression for a first appearance ; 
with an excellent stage voice, and no small 
amount of personal attractions, added to 
grace and intellect, we may venture to pre- 
dict for her a bright future, The speech 
upon Mercy was beautifully delivered, her 
articulation being clear and distinct, also 
with an intensity of expression which at the 
conclusion drew down the most enthusiastic 
applause, which entitles to believe she will, 
ere long, become a bright ornament to the 
stage. We can conscientiously say she is a 
most pleasing amateur we have seen fora 
long time. She is about assuming the cha- 
racter of Juliet, which we think she will play 
in a most creditable manner. Miss Sinclair 
has a defect in her speech which she should 
endeavour to correct. Miss Candace, as 
Jessica, played without restraint, but the 
costumier should have provided her with a 
better dress; bad as it was, it did not spoil 
her acting, or destory her personal attrac- 
tions. Mr. Charles Gove sustained the 
character of Shylock. Having on a former 
occasion commented on this improving 
amateur’s delineation of the character its 
repetition calls for little fresh remark ; 
enough may be said in stating that there 
was much to praise and little to animadvert 
upon. Mr. W. Lionel Harding delineated 
the merchant Antonio, and in.a great mea- 
sure succeeded in what he had undertaken, 
being the best piece of acting we have seen 
him do. Mr. Wood, as Bassanio, delivered 
the speeches carefully, but was deficient 
in dignity and expression; this he can re- 
medy. Mr. Raymond Carter did ample 
justice to Gratiano; and Mr. J. B. Dale 
was anything but funny as Launcelot Gobbo 
—the dull manner of drawling out the sen- 
tences which many amateurs, particularly 
low-comedians, erroneously imagine to be 
quaint, wearies the audience by its tiresome 
monotony. The remaining male portion of 
characters were respectably filled. The 
farce of The Omnibus brought aload of good 
temper to the audience. The Rover's 
Bride came next, in which Mr. Henry Jen- 
nings impersonated Lawrence Glennon with 
excellent melo-dramatic effect; and Mr. 
Frederick, as Diedrich von Voorn, displayed 
consummate ability. The whole passed off 
very successfully. 
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THE PRINTERS’ DRAMATIC 
SOCIETY. 


Tue above society gave their third annual 
soiree in the largé Assembly Room of An- 
derton’s Hotel, on Saturday evening, Feb. 
18th. The re-unions of this club are always 
looked forward to with pleasure, and the 
present was one of the most delightful it 
has given. During the evening there was 
some most beautiful singing, the vocalists 
on the occasion being Mrs. Blewitt, Mr. 
and Mrs. Mortimer, Miss Louisa Turner, 
Mr. Tomlins, Mr. Wallace, Mr. H. Bedford, 
Mr. H. Bustin, and Mr. H. L. Edmonds, 
the popular vocalist, who lent the aid of 
his services for the night, and was received 
with rapturous applause. The members of 
the De Beauvoir Glee Club lent their ser- 
vices, and acquitted themselves most credit- 
ably. Miss Fanny Waller played very 
sweetly on the pianoforte the “ Howard 
Waltzes’’; and a Miss Louisa Bland made 
her debut (it was stated) as a vocalist; from 
her efforts we much doubt if such was the 
case, as she seemed to sing with the ease 
only to be acquired by long practice, and we 
must congratulate her on her success. Vari- 
ous recitations and selections were given 
during the evening by members of the club, 
and seemed to be highly relished by a room 
over crowded. We would suggest that the 
members should either have a larger room 
or not issue so many invitations. 


HOXTON MUTUAL INSTRUCTION 
SOCIETY. 


THE quarterly display came off on Monday 
last, to a numerous and highly respectable 
audience. It would be unkind to criticise 
severely the efforts of a party of gentlemen, 
many of them very young, to amuse and 
recreate their friends and acquaintances. 
The best scene of the evening was the selec- 
tion from Boots at the Swan, though we 
should recommend a little less maukishness 
upon the part of Mr. Higgins. As a whole, 
it was an improvement upon the last; but 
we must direct special attention to being 
perfect in the dialogue, as the frequent want 


of a prompter very much impairs the general 
effect. 





To the Editor of the Theatrical Journal. 


Sir,—I should never, for one instant, have 
thought of encumbering the columns of your 





interesting periodical with the following re- 


marks, were it not that I know you have 
ever been the staunch supporter of genuine 
talent. 

The point to which I wish to call the at- 
tention of the public through the useful 
medium of your widely circulated journal is 
the acting of Mr. George Hodson, of the 
Strand Theatre. The marked delineation 
of Hibernian character, as portrayed by this 
actor, is humourous without being exagger- 
ated, and forcibly reminded me of the late 
Power. I think that this gentleman’s 
merits only require to be better known to 
the public in order to be duly appreciated. 

The petite comedy of No Irish need Apply, 
insipid in itself, was successfully enlivened 
by the vivacity and pleasant humour with 
which he played Mr. Covney Carroll, in 
the personation of which character he has to 
pass off as a German, and being asked by a 
lady’s-maid, to whom he is not totally indif- 
ferent, to talk some of that delightful Ger- 
man, he rattles off some of the real brogue 
in_a manner whimsically ludicrous. His 
acting in State Affairs was equally worthy 
of commendation; but I am afraid it will be 
trespassing upon your valuable space to 
enter into particulars. The only advice I 
can give to those of your readers who have 
not already seen Mr. George Hodson, is to 
go and see him immediately. 

‘I am, Sir, &c., 
Tue Orner Corsican Brotuer, 


MODERN LITERATURE, 

Tue spirit of the literature current in the 
world is ideal and transcendental. The 
spiritual suggestions to be found in modern 
works, especially within the last quarter of a 
century, cannot be the fortuitous result of 
a combination of circumstances, but must 
be included in the great design of nature 
and the universe. 

No one mind, however apparently, can be 
assigned a post as General of the living 
armies of thought and imagination; and, 
therefore, we are less fettered by the shackles 
of a single idolatry than were those in a 
more primitive period. 

It would be difficult, perhaps, to say who 
is our greatest living writer. Since Goethe, 
Wordsworth, Scott, and Coleridge the nim- 
ber of the idolators has declined, and that 
of the critics has been augmented, But 
there are still authors who have claims to a 
high position, There is the versatile Sir 
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- E. L. B. Lytton, the graphic Thackeray— 
a very acute, if not a deep thinker; the 
psychological Browning, the author of ** The 
Roman,” whose poem of “ Balder ” is be- 
ginning to excite surprise, and a number of 
others whose talents are recognised and ad- 
mired. But is there one whose genius stirs 
the depths that are within us—one with so 
great a soul and large an intellect that he 
commands the minds of the age? We opine 
not. There is no absolute greatness in any 
department whatsoever; but there is an 
amount of merit, the aggregate of which 
might transcend that of any era of history. 
And be it remembered too that to succeed 
eminently, in these days, is an achievement 
that ought not to be compared with the 
facile ascent of Parnassus, a century since, 
For what was then requisite to insure the 
prediction of immortality? Take up the 
works of the vaunted moralists of the reign 
of George II. What rapid dullness; what 
platitudes, insanity, and ceaseless verbiage 
form the staple of that literature that we 
have outgrown! High sounding nonsense 
and bombast have disappeared; inflated 
Latinisms do not captivate the fancy as of 
yore; but instead, subtle philosophy, beau- 
tiful, but too refined abstractions, and for 
the most part a hopeful and universal creed 
are rapidly and surely superseding bigotry, 
intolerance, and prejudice. 

Heaven grant that the progress of the 
age will be such that our poems, novels, 
dramas, and philosophy will not only amuse 
the mind, but do something for the illustra- 
tion of the Divine drama, a drama to com- 
prehend which is the sublimest privilege of 
men and of angels. Victor, 





~ PROVINCIALS. 








Sarispury.—Mr. Vandenhoff appeared as Rich- 
eliecu, for that night only (on Wednesday last). 
The house was crowded. 


Puymoutu.—Mr. Charles Pitt commenced an 
engagement on Monday. He has been well re- 
ceived in Richard I1I., King Lear, and Hamlet, 


Gtovcrster.—Mr. McKean Buchanan took 

his farewell benefit here on Friday last. He ap- 

eared as Rob Roy and Sir Charles Coldstream, 
im the comedy of Used Up. 


Sournampton.—The influx of visitors to wit- 
ness the departure of the troops has had a most 
profitable effect on Mr. T. Holme’s Treasury, 
the theatre haying been exceedingly well at- 
tended during the week. 





/ 





Bristot,.—King John has been produced here 
a the past week with much gorgeous dis- 
play. 

Lreps.—Mr. and Mrs. Charles Dillon, from 
Dublin, have appeared during ‘the past week at 
the Princess’s Theatre; they have been well re- 
ceived in Henri D’ Harcourt, Antoine Simon, and 
An Old Corporal’s Story. The business, on the 
whole, has been good. 


Lynn.—Mr. Hooper opened the theatre here 
on Monday last for a short season, The Lady of 
Lyons was played on Tuesday, Claude Melnotte 
being presented by Mr. Robinson; Miss Field- 
img was the Pauline. Both parts were effectively 
rendered. On Wednesday Mrs. Hooper appeared 
as Portia, in The Merchant of Venice, 


Lrverroot,—At the Theatre Royal Miss Glyn 
has been performing to crowded oa during 
the week, in a round of Shaksperian characters, 
Mr. Franque closes this week at the Royal 
Amphi, a very splendid run, one not equalled 
here for some time. At the Royal Adelphi Mr, 
Coaster has produced and adapted some new 
piece, which have had the best receptions from 
full houses, Altogether the theatrical world is 
very brisk in Liverpool. 

Suerrietp.—Txeatre Royat.—Slavery, after 
having been played, with two exceptions, ever 
night for six weeks is at length withdrawn ; such 
dramatic success in a second-rate provincial town 
is, we believe, almost unparralled, and shows 
what wise management, good performers, and 
suitable. accessories can effect. On Wednesday 
evening Miss F, Wallack performed Meg Merri- 
lies for her benefit. Her conception is, in many 
parts, original, and her general rendering of the 
character powerful and effective. On Friday 
evening the veteran, Mr. Farren, took his leave 
of the Sheffield stage in his famous character of 
Sir Peter Teazle. ‘The comedy was exceedingl 
well mounted—the dress of every character suck 
as worn at the time of the play. All the charac- 
ters were ably represented by (in addition to Mr. 
Farren) Miss C. -Whynne, Miss Wallack, Mr. 
Coleman, Mr. Mude, Mr. Diddear, Mr. Calbeam, 
Mr. Johnson, Mr. Moorhouse, &c. We need 
scarcely add the house was full. 


Wootwicu.—Tueatre Royat.—Mr. Henry 
Betty appeared for his benefit in the comedy of 
Much Ado About Nothing, and the play of Ingomar, 
The audience were much gratified with his hu- 
mourous personation of the gay and chivalrous 
Benedict; and the character of the wild chieftain 
of the mountains was sustained with admirable 
effect andpower. Miss Kate Rivers in the varied 
parts of Beatrice and Parthenia, was graceful 
and intelligent. On Monday last Mr Young, 
the lessee, took his benefit. The play was 
Richelieu, Mr. Henry Betty played the great 
character of the Cardinal, and his polished and 
impressive embodiment was honoured with bursts 
of applause. The entertainments were under the 
patronage of the officers of the Royal Artillery, 
and a crowded audience testified their approval 
of the worthy manager’s exertions. Miss Rivers, 
Mrs. Lee, and Mr, Frazer performed with much 
taste and judgment the characters of Julie de 
Mortemar, Francois, and the Chevalier de Mau- 
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prat. Mr. Betty, Mr. Fraser, and Miss Rivers 
were summoned before the curtain. The after- 
piece was young Talfourd’s burlesque of Mac- 
beth, and Messrs. Young and Lee, as Macbeth 
and his fair partner, excited much laughter and 
applause. 


MANcHESTER—THEATRE Royvat—On Tuesday, 
as the custom is, the play of George Barnwell was 
performed at this house, together with the pan- 
tomime; and on Thursday, the pet of equestrian 
art, ‘‘ Little Ella,” is to appear in the magic ring. 
She is engaged for a limited time. 

HERNANDEZ AND Stones’ AMPHITHAETRE.— 
This immense arena has been well attended since 
its opening, and some of the programmes are 
entirely new, and most of them exceedingly good, 
we may mention in particular Messrs. Zameso 
and Russell in their wonderful feats entitled La 
Perche, which is certainly the most wonderful 
performance of the kind we ever saw. Mr. 
Arthur Nelson’s performance on the Rock Har- 
minicon and the Pine Sticks, also is very clever, 
and elicits immense applause and well-merited 
encores. Mr. Barnes the champion vaulter of 
the world, as he is termed, completely astonishes 
his numerous audiences by his matchless vault- 
ing Young Hernandez also gives the greatest 
satisfaction in his beautiful act of leaping, &c. 
Signor Zameso, with his two sons, in their Draw- 
ing-Room Entertainment were exceedingly good, 
and were well received. The remainder of the 
performances gave us the greatest satisfaction, 
but want of space will not permit of our extend- 
ing our notices, 


OUR LITTLE CHATTER BOX, 


Lorp Netson New Music Hatt, Sr. Fancras 
—The concerts at this new establishment, under 
the direction of Mr. J. W. Sharpe, are numer- 
ously attended every evening. 


Royat Panorticon.—We perceive that this 
magnificent institution in Leicester Square, for 
the promotion of scientific and artistic objects, is 
announced to open on the 8th of March, for 
morning exhibitions. 


Dr. Kaun’s Muszum.—The preparations in 
wax of the human body, now exhibited at Dr. 
Kahn’s at the Salle Robin, upper end of the Hay- 
market, are acknowledged to be the most beauti- 
ful and interesting that have ever been brought 
before the public. 

UaymaRket.—The last nights of the highly 
successful pantomime of the Three Bears is an- 
nounced here.’ Miss Cushman will perform for 
five nights longer in her intensely dramatic per- 
sonation of Meg Merrilies in Guy Mannering. 


Woop. ’s Carrrt-Bac anp Sxetcu-Boox.— 
The elegant room in the Regent Gallery, Qadrant, 
has been so crowded every evening that numbers 
were unable to obtain admission ast week. A 
morning programme is given every Saturday at 
two o’clock. 

Mr. & Mrs. Ruoper’s Concert was well at- 
tended on Thursday last, at the Clown Conccrt 
Room, St. John’s Street Road. The music from 
Macbeth was artistically sung and played, The 
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well. We observe Mr. Grant has a simialar en- 
tertainment on Tuesday next. 


Tue edition of the Sea of Ice, recently pro- 

duced so effectively at the Marylebone, is written 

by Mr, Edward Stirling, the manager at Drury 
ane, 


Provincia, managers, when they visit the 
metropolis, would do well to call in at the Soho 
and see Miss Cleveland, a young lady, who, we 
think, would prove of much service in the country. 


Mr. Brovenam has written and produced a 
capital Hibernian farce, in New York, in which 
him and his wife have characters. 

Ir is said that Douglas Jerrold is so annoyed 
at his ill success in attempting to keep the public 
away from Messrs. Kean and Smith’s theatres, 
by attacks on everything they produced, that he 
intends writing them a new comedy each, as a 
sort of recompense for his gall and bitterness. 


Frerpine’s play of the Miser, which is to be 
revived to night for Mr. Phelps’ benefit, is in 
three acts, and contains some excellent writing. 
It is a capital closet drama, but not likely to be 
permanently attractive. Any how, it will prove 
a much more judicious revival than London As- 
surance, in which there was scarcely a member 
of the company equal to his part. It was for- 
tunate the author didn’t see it, or he would 
scarcely have recognized the identity, 


Mr. CuorteEy’s unfortunate drama of The Love 
Lock is another instance of a popular critic prov- 
ing a queer dramatist, 

Miss Lows, Mr. Henri Drayton, and Mr. Eliot 
Galer, are about to appear at Drury Lane. ‘This 
acceession will make it a strong opera company, 


Ir is announced the Wells will close very earl 
this season, business already beginning to fall off. 


On dit that Planche is writing the Easter ex- 
travangaza at Drury Lane, in which Isabelle 
Featherstone is to have the principal character. 


Miss Fanny Reeves, has closed her engage- 
ment at the Strand, and opens at the Standard 
this week. 

Mr. James Rocers has been playing in Mr. 
Wright’s part of Chesterfield Honeybun during 
ihe past week. This is‘a lift for him, of which he 
takes advantage, ; 

MEYERBEER’S new opera, which has been many 
months in preparation, was produced in Paris 
las week with immense success, 


Tue new opera at Drury Lane is by Mr. Dug- 
gan, the composer of Kerve. Miss Featherstone 
has a part in it. 

A new farce will be produced at the Surrey 
this week, to be called Williks and his Dinah ; 
or, the Cup of Cold Pisen, 

Mr. Kixepon is the author of the new bur- 
lesque at the Eagle, called the Magic Cap. 


Bootu, the eminent tragedian, had, his nose 
broken by Flynn, whereupon, a lady of quality 
observed to him, “Mr. Booth, I admire your 
fine acting, but I cannot get over your nose,” 





other portions of the concert went off exceedingly 





‘*No wonder madam,” he replied,’ “for the 
bridge is broken. 
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THEATRICA 





ANACREONTIC. 
Life is short, and joy is brief, 
Wherefore then be sad and dull ? 


Let us laugh at pain and grief, 
And our transient flowerets cull. 


Pluck the blossoms if you may— 
Shadows are aroused, above ; 
Let us live our summer da 
In the midst of light and love. 


If we find the fair are vain, 

If they are inconstant, weak, 
Seek another smile again, 

Hearts were never made to break. 


We forgive them and forget, 
We can find the gold and gems 
Of the mines of passion yet, 
Bring them Gods for diadems ! 





THE GODS OF OLYMPUS AT THE 
THEATRE, 
An Ornicinat Porem.—Parrt II, 
By AZARIEL. 


Night shadowed the earth, and a countless throng 
Of people were streaming in tumult along, 
Whilst the carriages roll’d to theatre’s porch, 
Preceded before by the fire-flashing torch. 


In a box that attracted the general stare, 

A party of ladies and gentlemen were, 

And one of the criticised clique, who appeared 
By his air of command, and the length of his beard, 


The chief of the party, seemed rather annoy’d 
As the people around, just by way of a change, 

The time ere the acting began, thus employ’d, 
In surveying a scene that was certainly strange, 


Foremost in the rank did great Jupiter sit, 

Attended by Hermes, renowned for his wit : 

And Juno no more by her jealousy bored 

Set down on the left of the Thundering Lord: 

The Ocean-god grinning all over his face, 

With a laugh ; on the right hand of Jove took his 

lace : 

And Pallas (who, bent on enjoying the scene) 

With pleasure sat down by the side of her queen : 

Sweet Venus was there, with her eyes shining 
bright, 

Like two glorious stars on a beautiful night : 

Fierce Aries sat down with his arm round her 


waist, 
Whilst close to her side sat Diana, the chaste. 
Sweet Thetis was left in Olympus above, 
Just fresh from the arms of superior Jove : 
Bright Phebus was there with his silvery lute, 
And Vulcan all grimy and jealous to boot: 
Grim Pluto had said he could’nt come very 
well 


could al:vays find plenty of amusement in 
ell, 


And 
I 


_ ADVERTISEMENTS, | 


F\OM MATTHEWS, the celebrated CLOWN, at Home 
Clown Tavern, 57, Drury Lane, (four doors from 
Drury Lane Theatre). T. M. wishes to inform his friends 
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and the public In general, that he has returned from Paris’ 
where he has made a most successful tour, and having been 
nightly received with immense appl by a fashionabl 
Parisian audience. T. M. will be most happy in meeting 
his friends in his newly built Long Room, capable of hold- 
ing 100 persons, every eveninz, at Eight o’clock, where 
they can have the choicest Wines, Spirits, Ale, Stout, and 
Porter, and likewise hear an excellent song. 

** Hoping kind Friends will rally round, 

And Patronize their English Clown ; 

Whose every wish has been most true, 

To please the million—not the few!” 

N.B. Mr. Reeves attends and provides professional 

gentlemen with engagements. 








ASINO DE VENISE, 218, HIGH HOLBORN. This 

J magnificently re-decorated Suite of Rooms is OPEN 
EVERY EVENING, and comprises the largest and best 
Ball Room in London, Splendid Subscription Room most 
elegantly furnished. Extensive Galleries, with Cigar Divan, 
and Balconies attached. Superbly decorated Wine, Coffee, 
and Refreshment Rooms, fitted up in oe style. 153 
immense and costly Mirrors reflect the decorations at all 
points—while the whole, illuminated by 14 New Crystal 
Lustre Chandeliers, and numerous Lamps, presents a coup 
dil of unparelleled splendour, luxury, elegance, and 
refinement Mr. W.M. Packer’s inimitable band will per- 
form nightly selections from “ LaSonnambula,” * Lucia de 
Lammeimoor,” ‘ Les Huguenots,” * Puritani,” &c. And 
a programme of Danse Music, consisting of the most novel 
and choicest positions of the day, including The 
‘‘Sultana’s,”’ ‘* Malta,” and “‘ Vive Paris” Quadrilles. ‘‘ Le 
Carillonneur de Bruges,” ‘‘Violante,” and “ Stella” Waltzes. 
‘“‘Our British Queen,” “Floral Fete,” and ‘‘ Rochester” 
Polkas. The “Artillery” and ‘Close of the Ball” Galops, 
&c. Doors open at Eight o’clock and close at Twelve. 
Admission Is. 

N.B.—Mr. W. M. Pacxer’s ANNUAL BENEFIT is 
appointed to take place on Tuuxspay, March 30th, 1854, 
when (by general desire) a GRAND BAL MASQUE will 
will be given, it being positively the Final One this season. 
Gentleman’s Tickets, 5s. ; Lady’s ditto 3s. 


HE MOST INTERESTING GROUP EVER MODEL- 
LED.—Their Royal Highnesses the Prince of Wales, 
Prince Alfred, the Princess Royal, the Princess Alice, 
Princess Helena, Princess Louisa, and Prince Arthur, 
which has been honour. d with the highest encomiums.— 
Madame TUSSAUD and SONS—Exhibition, Bazaar, Baker 
Street, Portman Square. Admission Is.: Napoleon 
Rooms, 6d. Open, Summer Season, from 11 till10.  Win- 
ter—11 to dusk; Evening, 7 till 10 at Night. 








HEATRICAL AND MUSICAL AGENCY.— Mr. 
THOMAS PAYNE begs most respectfully to tender 
his services to those Ladies and Gentlemen who, possessing 
the requisite abilities, wish to enter the profession. Ward- 
robes, Properties, &c,. &c., supplied. Instruction given in 
Music, Singing, Dancing, Elocution, &c., &c. All letters 
requiring an answer to contain a Stamp, and be addressed 
to Mr. Tuomas Payne, 25, Bow Street, Covent Garden, 
R. HOSKINS continues to give LESSONS in the Art 
of PUBLIC SPEAKING, and also in preparing 
Ladies and Gentlemen for the Dramatic Profession. Ap- 
plications to be made at his residence, 24, Myddleton- square. 
References to Pupils. Terms Moderate. 








SUBSCRIPTIONS. 
Three Months ........000-seeesee One Shilling. 
Six Months ...... -s- Two Shillings. 
Twelve Months...........+s0+es FourShillings. 
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